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Are there any songs that after all these years you're just dog tired of singing?

No, | don't get tired of singing anything. | always have a good attitude. | always try to
nake 1t as if I'm singing It for the first time, more or less, because you're always playing

X new people and It should be as fresh as If it were the first time. Plus | like to really

it my all and | like to feel everything that | do. | like to get excited about it. It's never
Oh, we've got to do this song again...  Seraetimes when you're really

oub, if you're on & long tour or something, you might ful

ay — “Oh, do | have to sing ‘Blitzkeiog Bop' again... * But
ou're out there sctually deing it, it's not that way at all.

s everybody In the band feel that way?

catries over to the whole band, | think. | think It alt depends on how optimistic a
Am YOU are — that's always been my attitude. | think it all depends on your frame of
mﬂg The idea is to think positively, because if you don't, anything you do is going

the process up-e|
Forest Hills, Queens — the band spo
and felt they didn't fit in. {

And they did so without ever bk
The Sex Pistols sang “No Fun”;
were missing.

Recently the Island-Ear caug
most recent release and their
Recorded live in Barcelona, §
their career in inimitable R
(often no more than “one-
raw, raw energy. :

Perhaps Just as |

the band's label made m kind of flying, you know what | mean? | can tell when every-

nice and it keeps getting better. Usually when shows are bad
# the monitors are f*cked up, things of that nature. | hate
Mde, when you want to go out and kill, and then there’s
Those things tend to keep you from really letting go and

ble Lp documentlng ngp
London, it is widely re
pricey Import (track

pe of the show in Barcelona, did you know right away that this

Before we really i b i WRVRY, lpiid. : ‘Thean, m show ;gﬂ‘m,md this Is only one show. | wouldn't say that this album
made “Gabba Ga| pptiol . ’ . ts every show ever done.
from his doctor. . : ALY, - cmcmsmggmm q disc of, say, the “best” live performances of your classic
Checking up ¢n: . I ; P * and so on?
“Well my throat’s p Tityle #¢ j ights. g # our sound man tapes most of the shows, and he’s got
I hope you ' o A dortb , _ somplled o4 ng, A lot of ways | wish we could have used some of his
“Oh things ate oo N iires i ’ sound truck and the whole bit. So I've heard some re-
recently, one : Broadway; so | : h .
outside and thm» ] ; sure wasn‘t too healtfw;’ Reydr rd Eglong diging the late *70s, all of these future “big names,”
& was kind of 1 : d on his candidate™, balfalf e ' Strommeds and so on, would flock to your shows. Do you see a
was john Lennen's<8G { ] ; .

The Ramon%' : : Is tentatively sched : j Voo 15, you Kids wanting to be in bands. As far as what we kicked off in
for late summes ] : g I4 | ) nink movement, everybody adapted our distinct sound and

the United States? all of these bands now. And it wasn't strictly

We've been:yanti : @\e all the way back to wih g Coutello and all different types of bands.
we did It's Aﬁv@)}y»{ﬂ o . wt before Road To Ruin, b 7 How ha; £(dy¢ m & m me years, especially now that the Iron Curtain has
for some reasog { R gery: want to put it out in 3
ica. There w. £y

“We only wan! mon cr less. | mean, there’s always been a pipeline.
and signed witﬁ & . Drain carne out and was a " K« on, But it's just so great to go in and play in these
major hit recol eir German company said, “It : plm h \'W right: bpin;e the revolution {laughs}. We kicked off the rev-
would be grea follow-up Brain Drain.” Which “ply | Berlin when the wall came down. We played for 5,000
was really ironi A Wny and said, “They're really - thig | there - was this large group that had driven over from
excited about aur Al - g Finally Sire and our management ‘ e nls temitory: East Germany and Budapest and places like
gave in. We wene origia ; e, Australia, where we were b they’d ever seen — so that was really excit-
going to do a live 1 g broke down on the way [laughs). g e .

The next oppo by - h was great because we're really . I uys ¢a the pop ‘Cultiee that preceded you. Is the ground as fertile for
big in Spain andthe 1 Jyeleria. So we approached this guy we 5. y

knew who had

Y M a mobile unit and was a big Ra-
mones fan, and he w g iiPrding the live thing in Barcelona.

|

lling going on. | mean, what any adventurous
Great music and knowledge and stuff from days
‘take it into the future, to make the music of

You say you Ry k h 05, we just happened to be born at the right
We're big everyndiiis ———— o C et ¥ ting and diverse era in rock and roll to draw inspi-
Right [laugl . ’ oMt then | like to explore other areas too. I'm open

ing the whole fusion of funk and punk, which
ether — especially in terms of black and
peeigils, like '64-'65 and the English Invasion, and
istols and the Clash, and now | think we’re in a
Body Count is a great f*cking band. | really iike
ve disbanded and all, but I’'m a really big fan of

| genius. | heard about his new band and I'm curious
ere’s Nirvana...

able to sustain their fame?

nators — but that's not;¥
know what | mean? And
Did you go into these @
to do some sort of pre-prodilé
Nah... because we play
So | mean, we were tight and




| don’t think so [laughs). Because they're not really doing anything that unique. They ‘
have some good songs, but I don't really see it sustaining. At the same time, | think it's
great that it excites kids and makes them want to play exciting music too — that’s the
healthy thing about it: having a so-called punk band with the number one album in Amer-
ica Is great, because instead of kids wanting to play C&C Music Factory, they’ll want to
Create exciting situations of their own.

Your current record company bio implies that many of your classic songs were inspired by
experiences on the rood. I'Iowdoestheenvimmmntthatyou’minellmwhatyoucomeup
with as a songwriter?

Our songs have been inspired by akt kinds of things, incidences on the road, life, films,
horror movies, TV, relationships, things that Piss you off — there are a number of different
topics there [laughs], and then there are all kinds of topical things too, politics and stuff.

As a Brown supporter, whatdoyoudonowthattheprhmylsmr?

Well, | still like the guy... because he wanted to change the system, he didn‘t just want
to smooth it over. The problem is that 'he's perceived as a radical, and then having Jesse
Jackson on the ticket, who's also considered a radical, really scared a lot of people off.

And the Flat Tax was just too vague... | mean, he would talk about the way it effected the
people in the lower tax brackets and he said he was going to make alterations on It, but

he was never really clear about what they were... but everything eise | thought was great. -

| still support him. | don't like Clinton because | think he's just what they say he is. | think
he’s full of shit [laughs]. | dont know, | want te see & Domecrat in the White
House after the mext olsction, but then it's ast enough to say that
bosause losk: Tipper Gore’s a Democrat tee [laughe). s kind of sim-
pickins right now so... | don't know... you just can't dismiss everybody, because you've got
to be responsible and concerned, and you've got to vote.

Dee Dee was a big contributor to the Ramones’ catalog and now he's long gone. Do you
miss him as a writer for the band?

Actually Dee Dee contributed three $0ngs to the new albumn, and they’re three really
great songs. The major songwriters were aiways me and Dee Dee, and | do miss him be-
cause Dee Dee was a real creative person; what excited him was the music and coming up
with really cool ideas, and that’s what kind of keeps me going too,
the creative end. So | miss that part of Dee Dee.

fbw’smmbtbmhbb«mutlnbmdandbeebanowl

ThlngsaresomchbettzrnowdeeDee’smtlnthebmd.
| feel the band Is more exciting now with CJ. in it, it's a lot
stronger and a lot tighter in terms of the members. To me, CJ.
brings this really great healthy enthusiasm into the band, and this
really fresh attitude. He's also a great bass player, he sings, he
maves great, so he makes it more exciting for me and | really enjoy
myself in the band in a way that | never had before. | find it more
inspiring, as far as songwriting and performing and just being part
of the group. ’

Each of your studio albums Is very different in some way from the
onet)mprecedesorfnllowslt.Doyoum:kupanewconcepteadr
umeyouenterthestudio,ordoyou[ustgoinands«whatyou‘w
got? .

No... actually, this is the best album we've ever made. It’s really
exciting and fresh and it’s not like anything we’ve ever done be-
fore. It's definitely a turning point.

Have you felt this way Just after finishing albums in the past, or do
you think this album’s really special, really it?

This one is really it. | mean, | felt excited about Too Tough To
Die, but the songs I've contributed to this album are the best I've
ever written. This is the album I've always wanted to make, that
I've always dreamed about. Ed Stasium produced it, and it’s the
fist time we've worked with him in six years, so in that respect it's
a real reunion. And ako, | guess, with me, | just got in this real
binge of creativity. Plus It's iike, the best singing I've ever done. I've
come a long way in the last few years.

Are there outside foctors regarding that, or Is it just internal band
stuff?

The intemal band stuff plays a major role, but then, as far as
myself... well, 'm sober these days, so all the blockage has been re-
moved. The creativity really flows now. Everything is a iot easier,
and | find things far more exciting and inspiring.

Last time I talked to thebandboth/ohnnyandMarkysaldlhat
Merzarzalbmulnyowwmlogmmeydidn’tﬂh;hrldmyk
was Pleasant Dreams; for Marky, Subterranean jungle. As a working  JHOHININIY
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ged to get y back on track after falling into a rut?

Well, up to Road to Ruin, we more or less produced ourselves with the help of Tommy
Erdelyi and Ed Stasium, and then with End of the Century it became an experiment. Phil
Spector really wanted to work with us, and so we tried it out. With Pleasant Dreams...
well... | wanted to work with Steve Lillywhite in those days (while we were in England |
had heard Johnny Thunders’ *So Alone,” and loved it and foved the production), but at
the time he was just starting out and the answer | got was, “What kind of track record
does he have?” Which | thought was real ignorant, because the idea is to be adventurous
and fresh and new. But | think Sire’s idea was to have us work with someone who would
help us get a hit. They chose Graham Gould because he had written all of those great
songs for the Yardbirds and the Hollies... and | mean, Pleasant Dreams, as far as the song-
writing went, is a great record, it’s just that the production wasn't right-on for that period
of time. That album was made in 1981, and by that point the Clash and people like that
were happening... and their were some songs that weren't served well by the production.
“The KKK Took My Baby Away” didn't come across the way it should have; it lacked ag-
gression. But then there were other songs that really had 'it' and sounded great, like “We
Want The Airwaves.”

* S0 Is getting back on track simply a case of working with the right person?

Well, then came Subterranean Jungle, for which we wanted to work with... well, Kenny
Laguna, who manages Joan |ett, got involved, but then he got busy with joan, so he put
us onto Ritchie Cordell, who went on to co-produce the album with him. At that point it
was the record company kind of telling us we had to go with a certain producer. We
wanted to have an edge, because the edge had been kind of lacking... and Joan's earfier
records sounded good, so we worked with them. Subterranean Jungle is kind of a classic al-
bum In its own right. A lot of People like it. But we were disqusted by that point and
renegotiated our contract, telling the record company, in effect, that we were going to do
it our own way or forget it. That's when we did Too Tough To Die and brought Ed Stasium
back in and from then on we just continued to have control.

When it comes right down to ft, what do the Ramones represent today?

[Long pause] The American.dream [laughs). @




